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Quelles formes ?




Quelles variations ?
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THE TYPE CLASSIFICATION SYSTEM

ASSICA

HUMANIST

Alse knawn as: Humaniatic, Hamanes, or
Venetian

Hurmaniat typeface:
Randwriting wihin ransiseance
manuseripts, Humanes inchede the first
Rorman typefaces craatad by Venstan
printers liweh as Neokas Jesson during
the 15th century.

present the

Charactaristics:

+ Low contrast between strokes

+ Heavy and shortbracketed serifs

« Slnted serifs on ascenders

+ Thelowercase o’ features  disgoeal
erous stroke

Examples include:
Cantaur, Cle:

v, Jansse

GARALDE

Alsc Anomn as: Aldine

cantury, undae the rein of King Francs I,
garaldes were used to suppart the oMcial
grammar and erthegraphy used across
France.

Charactaristics:
* Stronger controst batween strokes
* Slantedaxis

- Finer proporticns than these of the
Fumanist categary

Examples include:
Bembo, Garamend, Ssbon

TRANSITIONAL

Also known as: Realist. Réales, or Baroque

In the mid 15th cantury, the printar and type
cesigner Jonn Barkarville establishad
transitional type Thaxe typafac
irapiration fram both old style and
peoclassicalty)
charactaristics from both of these styles.
Baskorvillo's developments with caiendered
paper and printing metheds, opened up
©opportunities to create typefaces that
muntained finer strckes and shapes.

@ designs, and use

Charactaristice:

+ Contrast s mere aistinctive

* Verticalaws on the strokes and Inclined
axis for curved strokes

* Bracloted serifs and slinted serifs on
ascenders

Examplea include:
Baskecville, Parputus, Times New fioman

DIDONE

Madern

Alee knawn a

First oreated in the late 18 century,
aidonesare named after type-founders
Oidot snd Bodor. masters of this style.
These typefaces provided the First Franch
Empire with s new lnttecforms, The

contr
strokes are dramatic and tha designs look
completsly differant to any sther typeface
that had come before.

Satwaan the thick and thin

Characteristics.

+ Vary strong centrast b
thinstiokes

+ Vartical axis for carved strokes

+ Verylittle o no bracketing on sarits

+ Terminals oétan nove “bad” shapes

wan thick and

Examples include:
Bodon, Didot, Wabaum

ODERN: LINEAR

NEO-GROTESQUE

Also known as: Transitiansis

category contains some of the most
famvous sens serif designs. Developing
on the grotesque designs, the
lettertorms are much more refired and
simglified. There is loss variation in
stroke welght and the lowercase g is
now s single steey.

Charactaristics:

+ Less variation betwean thick and thin
strokes tham In Grotesques

+ Single story lowarcasn

+ No spur on the upperc:

Examples include:
Boll Gathic, DIN 1451, Holuatica,
Univers

MODERN

MECHANISTIC

Slab Sarif e

Ales known az: Machanic,
Macanes

The design of mechonistic typefoces
coincicies with tha incustrial Revolution st
the start of the 19th century. This

mmcharical style, with thick and rectangular

#arife Bacama vary pepular st the tima far
daplay scvertising. In the Thibsudeau
clamification system thase Mechancals
named Egyptienres

men thick and thin

« Meavy strokes with rectanguiar thick serifs

* Verylittie or no bracketing on senfs

include:

Exampl

Clarwrdon, Egyptinnes, lanic No. 5, Rockwall

GEOMETRIC

Gecmetric typefaces are crasted with an
equal or ##most equal stroke width and are
designed using simple geometric forms,
Which are rapasted and used throughout
the design. A5 3 rasuit. geometric
typefaces are lers readable and lottars are
harder to diffarantiote from one ancther,

Characteristics:

« Littie tono contrast between the
vortical and horizontal strokes

+ Charsctershapes areinfluenced by
geometrictorms

Examples include:
Avenir, ITC Bauhaus, Eurcstile,
Harmaonia Sans

MODERN: LINEAR

GROTESQUE

o the y. thie cat
contains early sans serifs, many of which

ally popular. Th g
Faaturemany awkward characteriatics and
Quirks, nchuding an edd distribution of Ine
thicknessas o curved lottarforms. A double
story lowercase g. 3 $pur on the uppercase G
and a curled jeq on the uppercase R are also
cemmon characteristics.

 thick an thin

* Verticalavs

+ The lowercase g’ often is double story or
bowl and loop’

R commanly has 3 curied leg and the G

usually has a spur

Examples include:
dline, Manotype 215, Manotype
Orotesque, Grotno. &

MODE
HUMANIST

Humanist typefaces are not Inspired bythe
Grotesque faces of the 19th Century but
by earber classical letterforms. The
uppercace of numanist typefaces ralate to
Roman (nacriptional ketters and the
charactaristics of the kowercas e ar simitar
10 those of Caroingian script. Because of
this, humaniat typefaces are said to be the
most legible and readable of alithe sans
Serif claasific

Characteristics

+ Notic contrast betwmen strokes

+ Proportions and characteristics mateh
serif typefaces and are Infuenced by
calligraphic forme

Examples incluge;
GitiSans, Gptima, Tanoma

CALLIGRAPHKIC

GLYPHIC

AlsoAnown a3 Inelsed, or lncise

Glyphic typetaces sre basedon
angravings or chiseings of lettar forms
within materins such ax stone or matal
Becouse of thir. they have smoll
triangular shapad serifs or fared
particularty

many of whichdon't contain vy
Iowercassletters altogether.

Characteristics:
+ Minimal contrast between thick and

for curved strokes
* Atapering effect st the tarminals o
triangular shaped serifs

Examples include:
Albartue, Copperp

o Gothiz, T

RAPHIC

BLACKLETTER

Alse Anown as: Gothic seript. Gathie
inuscale, or Texturs

Based on the medioval scribe hands
written with Broad-nibbed pens,
Elackiotter types were frst used by
Gutenberg. They were used to print
Eody text until eventually Humanist
typafaces took over with theinvention
of mowable type in the early 20th
Century

Examples include:
Fracktur, Schwnbacher, Textur

LLIGRAPHIC
GRAPHIC
Alsohncwn as; Manual or Manusires

By far the trosdest type eatagory, these
typefaces are notintended te be used fer
body copy but for display purpeses. Thay
often reflect a particular time, period or
themebut car a3 be based on hand-
Grawn designs written with a wida ranga of
writing inatrumenta.

Examplos include:
Banco, Kiang

CALLIGRAPHIC

SCRIPT

Also knewn 25 Seriptes

Scripta rapresant the formal
peamanshipand cursive witing, asa
ot they have strong sloping forms
andlettarforms can often e connected
tagethar. Included in this category are

typafaces that imitate coppmepiate
seripts,
Charactaristic:

+ Appesr tobe written with s quill

* Strorgsiope

* Letters can often be connected
together

Examples include:
Francesca, Mistral, Shelley

APHIC

GAELIC

Alsa known as: Irish charaet
or Gaelic script

Inishtype

Used a3 early a3 the 16th Century, these
typefaces originated fromlrish ingulas
scripts found on mudieval manscripts.
Gaslic type was used for mainly setting
Body text and was used throughaut
Wraland before faling cut of favour inthe
mid 20th Century. In modorn times,
Gaelic type is used for decorative
purposes, commonly found on pub
signs. greeting cards end display
advertising.

Examples include:
Connannas, Corcaigh. Deire, Dushlinn

STHER

NON LATIN

Tris catagory inciudes all non-latin
typofaces (regardiess of style) for

rple; Grawk, Cyritic, Hubeww,
Arabic. Chinese, ete. As the Vox type
clagsification systemis very Latin
Dased, nan-latin types are very
underrepresented. As a result. itia
worth taking some time to discover the
other writing systems and their
typographic designs and
consderations.




Anatomie

A HMQRS TV

Pointe (apex) Barre Pointe (vertex) Queue Jambe Ouverture Sérif Jointure
(empattements)

c be f.g hnort

Ouverture Panse Crochet Boucle Hampe (f0t) Délié Contre-poingon  Jointure Traverse



Anatomie

Hampe ascendante

Ascendante
Sérif (empattement)

Contraste
(plein et déliés)

Hauteur de x

Ligne de base

Angle

d'empattement Axe de contraste CEil ou contrepoingon

Ascendante

Terminal



Garalde (humaniste)
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Translation (plume large)



Garalde (humaniste) Adobe Garamond

SOEHamburgefons

Contraste oblique
Propotions variables
Formes ouvertes



Moderne Century

VA0

Expension (plume en pointe)



Moderne Century

SOEHamburgetons

Contraste vertical
Proportion uniformes
Formes fermées



1

Egyptienne

C

Rockwell

o

Construction géomeétrique
Formes rationelles



Egyptienne Rockwell

SOEHamburgeions

Construction géomeétrique
Contraste leger



wmeses SOEH abergfonsip

voserne SOKH abergtonsip

aeienne: SOEH abbergtonsip






Sans humaniste

SOEHamburgefons

Contraste oblique
Propotions variables
Formes ouvertes



Sans grotesque Aktiv Grotesk




Sans grotesque

SOEHamburgefons

Contraste vertical
Propotions uniformes
Formes fermés



Sans géométrique

g




Sans géometrique Century Gothic

SOEHamburgefons

Construction géometrique
Contraste léger



Garalde (humaniste) SOEH abergf()nsip
== SOEH abergfonsip

were SOBH abergtfonsip
==ocee SOEH albergfonsip

«eere SOEH abergfonsip
Sans géometrique SOE H q be rg fOnSi p



Plume large Pinceau

Draw the apex of
the letter first

The gap between the
serif and the top of
the second stroke can
be filled after the letter
is completed

The diagonal is
the thickest of
the three strokes

Tum the brush to
Sfinish at the vertical

Majuscule romaine

Minuscule carolingienne



Lettres calligraphiques d'Edward Johnston
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2 Cr/' 3 To draw the g
serif of the p, 2 * [ ?
see leteer | : 1.
; 5
; 4 )
. . &
P

i
RS ¢

S .
To draw the senf 3 4 ‘_ ~ p
and stem of the b, To draw the senf 3 ] é‘ | ; {
see letter ] and stem of the 3 &

h, ser letier | A

The fifth st
the p can b
the left of 1)

4
,

PR '
e
,\ ¥ 3 /’ To draw the senfs .
v 3 - 3 of theiand, see To ffmw the
2 7 Jetter] senif of the r,
see letter |
. Todrawih

5 4 1
senf Im‘fj sten To avoid the s tilting, |
of the & sa stretch the first stroke
cller 3

honizontally

Pull the first
stroke of the ¢
along the baseline

‘/’
B 1
To draw the senf 5 =
and stem of the | 3
k, see letter1 | _ = N
Pull the second stroke of
Puish the edge of ‘L/ the ¢ along the baseline

Return 1o the top
and pull the pen
dowmwards (o draw
the siem (3)

Make an inward curve 1o
Join the main stem (2)

the nib downmwards
to the lefi (1) 2\‘{\ ?

C
d
c
f

To draw the \ ‘ ‘
senf of the
u, see letter 1

To complete the letter, pull the
stroke along the baseline (3)

This altermative g may prove

casier for beginners to pen
than the traditional form

9 Alternative g

Tum the pen
nearer to the
horizontal to
broaden the

second stroke

of the z



Lettres calligraphiques d'Edward Johnston
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Pinceau

Draw the apex of
the letter first

The gap between the
serif and the top of
the second stroke can
be filled after the letter
is completed

The diagonal is
the thickest of
the three strokes

i

Tum the brush to
finish at the vertical

Plume large




Contraste

b1



Nnova



Nnova









Traits verticaux et horizontaux




Traits verticaux et horizontaux







Largeur de hampe




Largeur de hampe: droites, rondes, diagonales
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Ajustement




Ajustement
















Centre optique ou géometrique



Centre optique ou géometrique







Ajustements optiques des diagonales










ltaliques

minimum
minimum




Variations

condense
condense

condense






PostScript ou Truetype
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Points de controle
sur contour ou hors-contour
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Points de controle sur contour
aux extrémes
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Nombres minimun de point de controle sur courbe
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Equilibre des points de contrdle hors-courbe




Points de contrdle et tension de courbe
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Dessin du s
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1 il




Lignes et courbes surposées
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Ajustements optiques




Ajustements des diagonales




Diacritiques
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